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made during the brilliant K'ang Hsi 
period, and the early Ming prototype be- 
longing to a period of which as yet we know 
so little. When gradually fine Ming pieces 
of beautiful technique appear answering 
fully to the enthusiastic descriptions of 
early writers, we are justified in presuming 
that some day certain hawthorn vases may 
be recognized as belonging to the early 
period which their marks proclaim. At 
present we know at least that certain pieces 
with Ming marks undoubtedly belong to 
that period. Gradually the veil is lifting 
and we begin to be able to differentiate 
between the reigns of the early and later 
Ming times; little by little the pieces in 



our collections take their places in the 
gradual development and the change in 
tastes; an important duty is now to bring 
together sufficient pieces to enable compari- 
son. 

The piece here reproduced and lately 
acquired is one of these fortunate additions. 
It is of the same general family as the haw- 
thorn vases, that is, it is enameled on bis- 
cuit. The shape, the spirited form of the 
dragon handles, the decoration, and the 
quality of the glazes denote a Ming origin. 
Though it seems to belong to the earlier 
part rather than the end of the dynasty, 
it would be rash as yet to put a date on it. 

S.C. B. R. 



NOTES 



Early American coins. 

Judge A. T. Clearwater has added to his 
collection of Colonial silver, and lent to 
the Museum, specimens of the first coins 
struck in the American Colonies. They 
are what are known as the New England 
shilling and the pine-tree shilling and pine- 
tree sixpence, and were minted by John 
Hull, the celebrated mintmaster of Boston. 
The New England shilling was struck un- 
der the order of the Court of the twenty- 
seventh of May, 1652, and the pine-tree 
shilling and sixpence under the order of 
the twenty-sixth of October, 1652. Here- 
with are shown both the obverse and re- 
verse of all these pieces which are exhibited 
with Judge Clearwater's collection of Colo- 
nial silver in Gallery 22. 

The following is an extract from the 
court records appointing John Hull Master 
of the Mint, and authorizing the coining 
of the first coins struck in what is now the 
United States, the quaint spelling of the 
seventeenth century being used in hac 
verba. 

MASSACHUSETTS 
COURT RECORDS, 1 652- 1 682 

"1652, May 27. It is ordered by this 
Court & the authoritie thereof, that the 
printed order about money shalbe in force 
untill the first of the seventh mo th next, 
& no longer; and that frcm and after the 



first of September next, the money here- 
after appoynted & expressed shalbe the 
current money of this common wealth, & 
no other, unles English, except the receivers 
consent thereunto. In psuance of the 
intent of this Court herein, be it further 
ordred and enacted by the authoritie of 
this Court, that all psons whatsoever 
have libertie to bring in into the mint 
howse, at Boston, all bullion, plate, or 
Spanish coyne, there to be melted and 
brought to the alloy of sterling silver by 
John Hull, master of the sd mint, & his 
sworne officers, & by him to be coyned into 
twelve pence, six pence & three pence 
peeces, which shall be for forme flatt, & 
square on the sides, & stamped on the one 
side with NE, & on the other side with 
XII d , VI d , & III d , according to the 
value of each peece, together with a 
privie marke, which shalbe appoynted 
every three monthes by the Governor, & 
knowne only to him & the sworne officers 
of the mint; & further, the sd master of 
the mint afforesd is hereby required to 
coyne all the sd money of good silver of 
the jusy alloy of new sterling English 
money, & for value to stampe two pence 
in a shilling of lesser valew than the psent 
English coyne, and the lesser peeces 
pportionable; and all such coyne as 
aforesd shall be acknowledged to be the 
current coyne of this common wealth, & 
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pass from man to man in all payment ac- 
cordingly, within this jurisdiction only. 
And the mint master, for himselfe & officers, 
for theire paynes & labour in meltinge, 
refineinge, & Coyninge, is allowed by this 
Court to take one shillinge out of every 
twenty shilling, w ch he shall stampe as 
afforesd. & it shalbe in the liberty of any 
pson who bring into the mint howse any 
bullion, plate, or Spanish coyne, as afforesd, 
to be psent, & se the same melted, refined, 



to his place, & to approve of all other offi- 
cers, & determine what else shall appeare 
to them as necessary to be done for the 
carying an end of the whole order, & that 
all other orders concerning the valuation 
of coyning of money past this Court shall- 
be repealed. 

"1652, Oct. 19. For the pvention of 
washing or cliping all such peeces of money 
as shalbe coyned within this jurisdiction, 
it is ordred by this Court & authoritie 













NEW ENGLAND SHILLING, PINE-TREE SIXPENCE AND SHILLING 
MINTED BY JOHN HULL 



& alloyed, & then to take a receit of the 
master of the mint for the weyghy of that 
which is good silver, allowed as aforesd, 
for which the mint master shall deliver him 
the like weight in current money, viz 1 
every shilling to weigh three penny troy 
weight, and lesser peeces proportionably, 
deducting allowance for coynage, as before 
exprest. And that this order beinge of so 
great concernment, may not in any per- 
ticuler thereof fall to the ground, it is fur- 
ther ordered, that Mr. Richard Bellingham, 
M r . W m . Hibbens, the psent secritary, 
Capt. John Leueritt, & Mr. Thomas 
Clarke be a comittee appoynted by this 
Court to appoynt the mint howse in some 
convenient place in Boston, to give John 
Hull, master of the mint, the oath suteable 



thereof, that henceforth, all peeces of 
money coyned as afforesd, both shillings 
and smaller peeces, shall have a double 
ringe on either side, with this inscription, 
(Massachusetts), & a tree in the center 
on the one side, and New England, and 
the date of the yeare, en the other side, 
according to this draught heere in the 
margent. 

"1652, Oct. 26. The whole Courte, by 
their generall vote, did allow and ap- 
proove of the acte of the comittee about 
minting of money, & respecting their 
building of the mint howse at the common 
charge, and allowance of the officers 15°* 
in every twenty shillings for theire paines, 
and ordered the comittee to continew in 
theire power till the next eleccon." 
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Chinese Ancestral Portraits on 
Exhibition. A collection of Chinese an- 
cestral portraits of the Ming period, lent 
to the Museum by Samuel T. Peters, will 
be shown, beginning sometime in January, 
in the room where Japanese prints by 
Utamaro are now exhibited. These por- 
traits were made to hang, after the death 
of the sitters, in the memorial hall on anni- 
versaries and the New Year's Day. 

Exhibition of Chinese and Japanese 
Brocades. The beautiful Chinese and 
Japanese brocades with their delightful 
design and color schemes should be particu- 
larly valuable just now for designers when 
gold and color brocades of the richest kinds 
are in great demand and the American silk 
manufacturers are making great efforts to 
rival and outdistance the European weav- 
ers. 

For that reason the Museum has recently 
acquired a large collection of Chinese and 
Japanese brocades, mostly priest robes, 
which will form a most interesting and in- 
structive exhibition, probably to be opened 
in February immediately after the Official 
French Exhibition. 

Rearrangement of the Galleries 
of Pottery. Occasional visitors to the 
Museum are sometimes annoyed by the 
changes made in the galleries from time to 
time, and by the difficulty they experience 
in finding particular objects. Few under- 
stand that constant changes are necessary 
for the expansion of collections and for the 
exhibition of objects lent to the Museum — 
many of them objects of great interest and 
importance, but which, because privately 
owned, might otherwise never be seen by 
the public at large. 

The majolica collection lent by Mortimer 
L. Schiff is a case in point. Here was a 
splendid group of Italian pottery, including 
famous pieces from the Morgan, Bardac, 
and other well-known collections, which 
the Museum was able to exhibit as a loan 
for more than two years pending the com- 
pletion of Mr. SchifFs new residence. Now 
it has been returned, and two galleries, 
H 14 and H 15, have been rearranged in 
consequence. Although its loss will be 



distinctly felt — primarily, of course, by 
students and lovers of the Italian Renais- 
sance — the Museum is to be congratulated 
on having had the opportunity of exhibit- 
ing so splendid a loan, the very excellence 
of which justifies any amount of rearrange- 
ment. 

In the present scheme of Galleries H 14 
and H 15, the early history of European 
pottery may be studied chronologically. 
Beginning at the right of the entrance the 
Italian pieces occupy the south, west, and 
north walls. Many of the finest of these 
are lent by V. Everit Macy, and others 
are owned by the Museum. French pot- 
tery is admirably represented by the Le 
Breton Collection, the gift of J. Pierpont 
Morgan in 191 7; a collection which is ex- 
celled only by the great Pottier Collection 
in Rouen. The Le Breton Collection com- 
mences with early forms in imitation of the 
Italian style* in the southwest floor case, is 
followed by pieces of Palissy ware and, 
in the two north floor cases, the earliest 
Rouen and Moustiers ware. The re- 
mainder is in cases along the east wall, be- 
ginning at the south, and contains, in ad- 
dition to good pieces by Guillibeau and 
Pierre Chapelle, circular platters of un- 
usual beauty and rarity. Their great size 
is the result of the sumptuary laws en- 
forced by Louis XIV, which, forbidding 
the general use of silver in households, 
brought into vogue these plates, almost 
two feet in diameter, as serving dishes. 
Among the products of Sceaux and the 
lesser known potteries are some pieces 
skilfully painted with flowers and small 
landscapes. One is signed by Louis 
Watteau of Valenciennes, a connection of 
the famous painter, Jean Francois Watteau. 
Early and late Delft is shown in the two 
central floor cases, and includes several 
good pieces by Pynacker. 

In H 15 the collection of Mexican pot- 
tery given by Mrs. Robert W. de Forest 
remains as originally arranged on the west 
side of the room. On the east side is 
German stoneware (beginning at the right 
of the door). English earthenware of the 
Toft and Elers types, eighteenth-century 
salt glaze and Leeds ware, copper and silver 
lustres, Chinese "Lowestoft," and typical 
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pieces of printed Staffordshire pottery of 
the late eighteenth and early nineteenth 
centuries. Much of this material has not 
been on exhibition for over two years. 

Rearrangement of the Collection 
of "Ormolu. " Once more the Hoentschel 
Collection of gilt-bronze furniture mounts, 
which forms part of the Morgan Collec- 
tion, has been moved — this time to a per- 
manent place, the staircase at the north 
of the Pierpont Morgan Wing. The 
material has been carefully arranged, for 
the first time, according to period and de- 
sign, and being much less crowded than 
formerly may be seen to great advantage. 
Many pieces are identical with those in 
the better-known collection in the Musee 
des Arts Decoratifs in Paris, which the 
present collection easily rivals in the 
quality, if not in the number of its pieces. 

The greater number are, of course, of 
the late eighteenth century in the style of 
Louis XVI, and being the combined prod- 
uct of the most skilled designers, bronze- 
casters, chiselers, and gilders of the time, 
are masterpieces in their own field. Great 
care was lavished on their execution by 
each artisan in turn — a fact that one might 
conclude from the large prices these 
pieces brought at the time they were 
made, did not the objects themselves 
evince it so clearly. Two conspicuous 
figures at the French court, Madame du 
Barry and Due d'Aumont, are partly re- 
sponsible for the great popularity cf this 
"ormolu" and for its artistic excellence. 
It is to be hoped that manufacturers and 
designers will avail themselves of the valu- 
able material in this collection. 

The Bulletin, Part II. With this issue 
of the Bulletin there is mailed a supple- 
ment, Part II, entitled The Treasure of 
Lahun, which tells of the discovery of 
a most beautiful set of Egyptian jewelry, 
comparable only with the well-known 
treasure of Dahshur, and of its fortunate 
acquisition by the Museum out of the 
Rogers Fund, augmented by a generous con- 
tribution from Henry Walters. During the 
next month, this royal treasure will be ex- 
hibited in the Room of Recent Accessions. 



Talks on Orchestral Instruments. 
During the month of January, on the days 
of the Museum's free concerts, four infor- 
mal talks on the Orchestra will be given by 
Frances Morris, Assistant Curator of 
Decorative Arts. They will call attention 
to the parts played by the individual instru- 
ments in musical composition with particu- 
lar reference to the program of the evening. 
Miss Morris will be assisted by Mrs. Henry 
L. de Forest at the piano, and the lectures 
will be further illustrated by lantern slides 
and instruments from the Crosby Brown 
Collection of Musical Instruments. The 
talks will be given on Saturday afternoons, 
January 10, 17, 24, 31, in the Lecture Hall, 
beginning promptly at 5 o'clock. 

Saturday Evenings at the Museum. 
The attention of students, designers, 
schools, and lecturers, to whom the closing 
of the Museum on Saturday evenings may 
have been a deprivation, is called to the 
fact that on the eight Saturdays in January 
and March on which concerts will be given, 
as announced on page 255, the building will 
be open continuously from 10 a.m. to 11 p.m. 

A Book on Modern Armor. The ap- 
pearance in the near future of a volume en- 
titled Helmets and Body Armor in Modern 
Warfare, written by Bashford Dean, cura- 
tor of the Department of Armor, and 
printed by the Yale University Press as a 
publication of the Educational Committee 
of the Museum, emphasizes the connection 
that often exists between the objects of art in 
a museum and the most vital realities of life. 

Dr. Dean had an unusual opportunity 
to gather data concerning modern armor 
both here and abroad when he was serving 
as Major in the Army in charge of the 
Armor Unit of the Equipment Section of 
the Ordnance Department, and these 
data he publishes by permission of the 
United States War Department. After 
an outline of the use of armor during earlier 
centuries, the writer takes up in turn the 
early use of armor in the recent war, its 
value as a protection against missiles of 
low and middle velocity, foreign types of 
modern helmets and body armor, the use 
of shields, American helmets and body 
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armor, the steel employed in making such 
armor, with the probable utility of other 
metals for this purpose, the many kinds of 
soft armor proposed, the tests to which 
modern armor is subjected, and in con- 
clusion, what should be dene to improve 
the helmets and body armor of the present 
time. Over two hundred illustrations, 
culled from many sources, will accompany 
the text. 

A Story-hour for Crippled Children. 
Through the enthusiastic cooperation of 
Dr. Andrew W. Edson, Associate City 
Superintendent in charge of all special 
classes, and the efficient helpfulness of the 
motor corps of the National League for 
Women's Service, 388 crippled children 
from the public schools had their first ex- 
perience of art museum visiting on Novem- 
ber 13, when Miss Chandler took them on an 
imaginary journey to the Firefly Land and 
told them the story of a Japanese Rip Van 
Winkle. Following the legend they saw at 
close range lacquers, bronzes, swords, 
and sword guards from far-away Japan. 
It is hoped that this initial visit may prove 
but the precursor of a series of hours of 
pleasure for these children which will be 
included in the regular program of the 
winter season, as has for several years been 
arranged for children handicapped in other 
ways — the blind, deaf, and deafened. 

New Honors for the Ambulance 
Fanion. In the Armor Gallery an inter- 



esting ceremony took place on November 
15. The small banner, or fanion, which is 
there exhibited — deposited by the Norton- 
Harjes Ambulance Unit, which served 
under the French and was later given the 
number S. S. U. S. 646 when the United 
States entered the war — was formally 
honored by the French Government. The 
ceremony was conducted by the French 
Military Mission, Major Dupont making 
the preliminary address and reading the 
citations, and Major Breton affixing to 
the banner the highly prized Medaille 
Militaire and the honorary yellow shoulder- 
knot, or fourragere. The Unit was repre- 
sented by about fifty of its members, who 
came together again from all parts of the 
country, including points even as distant 
as Texas and California. The present 
fanion has the distinction of being the only 
one awarded military honors on a foreign 
soil: while in France it had been cited for 
decoration no less than six times: it was 
awarded its fourrageres by Marshals Foch 
and Petain; and its earlier decorations were 
pinned upon it by Marshal Petain and 
Generals Maistre and Brissot. The French 
officers noted that it was the only American 
flag to have been carried throughout the 
war; that it was present in all principal 
operations in France; and that on Novem- 
ber 12, 1918, it was dipped in the Rhine. 
It is now exhibited in a case containing 
specimens of armor used during the present 
war, which were presented to the Museum 
by the United States Department of War. 




"ormolu" furniture mount 
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